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clared Corneille antediluvian, and Eacine obsolete, attacked
their works in the person of the oracle of the dethroned dei-
ties; they contested her triumphs, exaggerated her failings,
and refused to see her merits. This party had allies in the
very head-quarters of their adversaries—in the Theatre Fran-
cais itself. The management, while it offered to the public
Mademoiselle Rachel with Eacine and Corneille, was eager to
take advantage of the vogue of Victor Hugo. The warmer
the contest between the antagonistic schools, the larger were
the receipts of the house when each assembled its followers to
decry and condemn, to praise and applaud. The drama re-
quired melodramatic actors, and the indignant Classicists be-
held the darlings of the theatres of the Boulevards, Madame
Dorval, M. and Madame Gorgon, Madame Melingue, invading
the historic boards hitherto held sacred to the tragic muse, to
the genius of MolieTe. Before these interpreters of a new
faith every door was open wide, every barrier leveled, every
obstacle removed; while, on the contrary, those actors who
could have rendered able assistance to the classic school, who
could perhaps have revived in the public a taste for the old
master-pieces, were kept away under all sorts of pretexts.
No talent that might attract the notice of the public was per-
mitted to stand near Mademoiselle Eachel. Whether influ-
enced by the avaricious feeling that grudged the slightest por-
tion of public favor to another, or fearful that encouragement
might kindle into flame some latent spark as yet ignored even
by its possessor, she suffered no a,ctor or actress of even toler-
able excellence to appear on the boards with herself. The
system was fatal, not only to all talent, but to tragic art.
Whenever it was not her turn to speak, the public manifested
titter contempt for what was going on.
The cool indifference, not to call it by a stronger name,
with which Eachel herself gave the example of this conduct,
was productive of incidents that excited the derisive laughter
of the audience. She came on and went off the stage with so
little care of what the other actors were doing that she de-
stroyed all effect, leaving perhaps Cinna and the Emperor Au-
gustus tete-a-tete in the most difficult moment, when the empe-
ror has had his say, and the treacherous conspirator has noth-
ing farther to add.

